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I have always had a particular fondness for collage. Admittedly, my
reasons are somewhat superficial, yet consistent: because of the use
of available, easy and free raw materials; the simple act of collecting-
sorting-cutting-slicing-gluing; because of the next-to-nothing
production costs; because the work process does not require a lot
of space and is not messy; and of course, because of the immediate
gratification it offers.

The modern world is founded on speed, movement and the thrill of
simultaneously engaging in several activities at the same time. The
charm of the collage lies exactly in those things: a rapid transformation
of the raw materials from which it is composed, in both context and
shape. The collage disrupts an existing order, “slices” contents and
aesthetic conventions, represses a constructivist rationale and invents
a new rationale. Satisfaction, then, does not stem solely from the desire
to deconstruct and reassemble, but also from the quick ability to take a
critical position — over a piece of paper — composed of fragmentation,
and create a new logic in senselessness and disorder. A little like music,
which is also an emotional experience which is not anchored in time
and place.

Cutting, editing, gluing. Collage has the ultimate ability to cross times,
fragments of intuitions, places and viewpoints. The visual clash between
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parallel universe of frenetic, jerky reality composed of contradictions
that are all true, and not. In its fragmentary and disjointed way, collage
allows eclectic associations to “attach” onto one surface, and through
a private and subjective experience, constructs a collective index of
images, interpretation and context.

The exhibition features four artists — Eli Cortifias, Eran Sasson, Nir
Harel and Noa Yafe — each of whom adopts a different collagist practice
that steps away from the conventional two-dimensional format. It is not
a coincidence that the classic collage is not included in the exhibition.
Its place is taken by episodes of audio-visual collage (Eli Cortifnas), a
collage conceived by looking at a machine (Noa Yafe), a digital collage-
painting (Nir Harel) and a three-dimensional collage (Eran Sasson).
The union of image and material was joined here by sound, and so the
accumulative experience in the exhibition space is of a cacophony of
sounds and colors that does not adhere to the rules of aesthetics and
harmony, but rather prefers dissonance and rhythmic fragmentation,
like a conduit channeling an array of sounds and effects.

In the absence of a coherent, unequivocal interpretation, the works
demand of the viewer to step into the private vision of each and every
one of them, and constantly recalibrate his expectations and automated
modes of reception.
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Noa Yafe

The subject matter of Noa Yafe’s works is a projector screening the
classic Charlie Chaplin film “Modern Times” (1936). Cinema was
the first medium to marry sound and a visual image, and to this day
Chaplin’s films are considered groundbreaking cinematic works thanks
to the narratives he devised in this medium.

Yafe’s camera does not look away from the projector, which function as
a blinding consciousness channel of sort, stripping and abstracting the
narrative film into a light beam and the dust flakes captured in it. With
the seemingly simple manipulation of reversing the point of view, the
work is turned into a surrealist collage composed of light, image and
sound, and the intersection of viewpoints: the viewpoint of the artist
behind the lens of the camera, the viewpoint of the camera turned
towards the lens of the projector, the interior of the projection room
captured in the camera, which appears for brief glimpses in the frame.

Miraculously, almost by accident, the reflection of light from the
projector creates psychedelic shapes that change in accordance with
the film’s soundtrack. The lens of the camera encounters the flickering
light of the projector, while the sound alludes to the unfolding plot of
Chaplin’s film. The encounter between the different layers envelops
the viewer in a luminous melancholy that corresponds with Chaplin’s
cinematic message concerning industrialization and the false cult of
efficiency. This message rings even truer in the current digital age, and
in this work Yafe attempts to “ruin” the notions of technical efficiency:
the projector is reversed, the camera is blinded, the sound is distant,
not surround, not HD. Nothing is handled in accordance with the
manufacturer’s instructions, nor does it follow its own logic.
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In the course of watching Yafe’s work, the length of which is the same as
that of the film “Modern Times”, the concept of time disintegrates and
reshapes before our eyes. Like a reflexive instinct, the viewer completes
the image from his visual (private and collective) memory, and crosses
the soundtrack playing in the background with the scenes of the film.
Yafe presents us with an image that “hides” another image, which we
cannot see, but only imagine through the filter of sound.

Eli Cortifias

Film theory and practice are the research tools of the artist Eli Cortifias
(born in Las Palmas de Gran Canaria, currently lives and works in
Berlin) - particularly the aesthetics and visual, social and cultural
values typical of 1960s and 1970s cinema. The aesthetic and minimalist
imagery in her works draws on films by directors such as Luis Buiiuel,
John Cassavetes and Andrei Tarkovsky.

Cortiflas creates a collage-montage that juxtaposes images taken from
old films (found footage) with sound and text. Image follows an image,
a sentence follows a sentence, while the musical soundtrack intensifies
the emotional aspect. Cortifias consciously refrains from creating a
narrative timeline, and using the newly created collage, she composes an
allegorical, psychological and critical time, with no definite beginning
or end.

The video work Confession with an Open Curtain was preceded by an
extensive process of gathering hundreds of frames and scenes from films
which she has sorted, cut, composed and re-edited into a fragmented
visual sequence. Cortifias extracts images, sentences and soundtracks
from their original context, and assembles them as new monologues
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which she then hands to actresses. With these, she manages to conjure
a visualization of the psyche and the subconscious and touch on the
vulnerability inherent to relationships between a woman and a man,
between a woman and a woman, between a woman and society.
Without building a dramatic climax, Cortifias weaves the cinematic and
theatrical ready-made into a surrealist cinematic collage that dramatizes
a shaky mental state. The textual soundtrack is detached from a face,
the actresses are obscure or appear with their back to us, locked inside
or outside, torn between the need to be loved to uncontrollable self-
destructiveness

Amid opening and closing curtains echo clichés uttered in a feminine
voice, at times in an unstable and tortured tone, other times in an
aggressive and authoritative tone, and at times in a childish voice. The
sentences are weaved into one audio-visual collage that looks at the
woman as an unattainable enigma.

Eran Sasson

Eran Sasson chooses not to refer to his works as “sculptures’, if only
because sculpture is associated with mass and volume. “They are more
three-dimensional objects”, he says about his works, transparent and
light - you can see through them.

For the exhibition Sasson created a three-dimensional collage and
sound installation. The installation is comprised of groups of single
objects placed on the gallery’s floor, propped against a wall or slipping
from it. The attraction between the objects, the extent of codependence
and power relation between the shapes and materials, create an electric
circuit of sorts.
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The main raw materials Sasson employs are pages from magazines,
tracing paper, sheets of plastic, electrical tape, scraps of wood veneer,
sticks and plaster. Without favoring one material over another, he
nimbly mixes fashion, design, lifestyle, pop and new-age with formalist,
minimalist and abstract language. The stylistic oddity shifts between
shabbiness and fragility and aesthetic kitsch and visual superfluous.
Sasson’s visual language jumps from the two-dimensional to the
three-dimensional and “sprouts” on the gallery’s floor objects which
are modest and precise in their unaffectedness, immersed in a dream
time, like an earlier reincarnation from the world of flora and fauna. A
respiration machine, incubation, a string of LEDs that intermittently
turn on and off, male and female models alongside abstract objects, the
accumulative volume imbues the installation with a sense of synthetic,
dolled up and supported beauty.

Sasson walks a fine line and disturbs the equilibrium between tight
and loose, static and dynamic, transparent and opaque. The dynamic
between shapes, materials and sounds that emanate periodically
from one of the objects, creates an electric vibration. Not only do the
materials change their shape, so do the pulse of the work, its sound and
movement: a thin paper streamer, cut from a fashion magazine, flows
down to the floor and serpentines towards another object; an electric
cable crawls from an amp, transmits strange and faraway sounds and
sends a shiver down a three-dimensional paper collage; a vertical object
rises from the floor level and serves as a rest for another collage.
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Nir Harel

From the moment Nir Harel decided to stay clear from a two-
dimensional presentation of his digital paintings, his stock of images
has undergone a real transformation. With the evolution of the practical
and conceptual thought about the display solutions that generate
around them (at times inside them) space, volume, movement, and
physical interaction with the viewer, the collage started to assimilate
in the painting as a spiritual, aesthetic and modular thought, offering
itself as a medium that resurrects a virtual space that has only existed
thus far in the mind of the artist. The shift of Harel’s painting from the
two-dimensional to an object, and from a three-dimensional object to
a functional object, undermines the distinction between art and design,
between the possibility of infinite duplication and production of the
digital painting-collage and the singular power of the one.

Harel’s work process meanders between open, multi-channel flow, to
meditative and withdrawn static state. He crossbreeds Photoshop and
painting, painting and a sculptural proposal, and creates a collagist
mutation of surrealist pop; assimilates in the collage indicators of
place and a period, of leisure culture and modes of representation and
organization, of games and product design, and examines the lines
between imagination, prophesy and realism. On one surface we may
encounter painterly values of still-life alongside work tools, bed linen,
textile design, foodstuff, carnivorous plants and more.

Harel presents a collage painting in a large scale square format, printed
on vinyl and laid on a model-object, reminiscent of a single bed in its
proportions. The object, designed and built by the artist (DIY), functions
as a display bed, while the act of browsing through the paintings brings
to mind leafing through a catalogue of upholstery swatches. It is a work
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that contemplates its own representation solutions. The sculptural
potential is realized as a modular and transient object which accepts
with love and resignation the painterly “boredom” and its underlying
hypnotic mind frame. The bed on all the different covers offered for
it, is present not only in the paintings but also in the solution of their
display before the viewer. A sculptural proposal of a single bed and still
life becomes a realistic spectacle that floats above the surface of the
painting.
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