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from the need to overcome the human terror experienced vis-a-vis the
natural world.

‘The presentation of the works in the gallery space as a greenhouse or lifeless
garden at the heart of an industrial urban zone builds on the centuries-old
desire to beautify the human environment by means of vegetation. Ever since
the inception of agricultural cultivation, human beings have domesticated
various species of wild plants for practical and decorative purposes. The
decorative gardens added to agricultural fields and the planting of gardens
within human settlements — the “artificial islands® that man struggled
to capture from the “wilderness, as describes by Yuval Noah Harari® —
are another form of disciplining and ordering the untamed natural world.
One quintessential example of this practice is the meticulously designed
classical French garden, which symbolizes humanity’s desire to master
nature. The artworks included in this exhibition express and even radicalize
mankind’s thrust to impose its will upon nature, study it, challenge
it, and control its makeup and growth. Using various forms of artistic
manipulation and a range of techniques including video, printmaking,
photography, and mixed media, the participating artists attempt to arrest
or replicate the world of natural vegetation, to infuse it with life, or to
“improve® upon its aesthetic appearance. The result is an artificial image
which is at once lush and saccharine sweet, as well as frozen and lifeless.

'The selection of works included in the exhibition also points to the search of
artists for plants that represent an unattainable form of beauty, which is not
part of the local landscape. Dana Levy’s work was created as she wandered
through the streets of New York City in search of a “green lung,” a respite
from the stifling urban sphere, during her first year in the city. Einat Amir
has long been examining the lush, natural green color that is sorely missing
from our region through various manipulations and artificial materials.
Einat Arif-Galanti has created a decorative garden composed entirely of
artificial plants, which grow and decay in a recurrent cycle. David Adika is

concerned with images of exotic orchids originating “elsewhere,“ which he
examines in the medium of printmaking. Irit Hemmo creates paper cutout
compositions of decorative plants from various habitats, and attempts to
“infuse them with life.“ And Tal Amitai-Lavi distills fragments of vegetation
as a vague memory of deep, fantastic forests. Whereas these artists explore
cultivated, foreign ideals of natural beauty, Eliezer Sonnenschein chooses
to classify, disassemble, and reassemble aesthetic compositions made of
local wildflowers.

1. See Moshe Zukermann, Topics in Sociology of Art (Ministry of Defense, Israel),
p.49, in Hebrew.

2. Yuval Noah Harari, A Brief History of Mankind (Tel Aviv: Dvir Publishing),
p-105, in Hebrew.



Art Cube Artists’ Studios, Jerusalem
26 HaOman St. 4th floor
Talpiot Industrial Zone
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and upon request
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‘The works included in the exhibition “Still/Life,” which I selected over the
course of the past five years, form a sort of botanical collection centered on
images of cultivated plants. These images, which are charged with a range
of related concerns, all explore different aspects of mankind’s dominion
over nature. The oxymoron “still life” imbues the featured artworks with
additional resonances stemming from the artistic manipulation of plant
imagery. The transformation of natural vegetation into an image, or
signifier, strips it of its inherent organic qualities, transforming it into a
frozen, lifeless object. The artistic action to which the signifier is subjected
thus further underscores the tension and contrasts embedded in the
exhibition title.

Images of vegetation have appeared as details oras central themes in countless
artworks. In addition to their scientific, botanical or aesthetic dimensions,
such images have been charged with various symbolic-religious or secular
and political meanings. In the twentieth century, and even more so in the
current century, the concern with vegetation has taken a new turn as a
critique of mankind’s attitude towards the ecology; this attitude vacillates
between admiration and fear, between wonder and a desire to control,
order, and exploit nature. According to Moshe Zuckermann, Horkheimer
and Adorno’s The Dialectic of Enlightenment presents enlightenment, in
its most comprehensive definition, as progressive thought, which aims
to strip human beings of their terror (of nature) and provide them with
mastery over it."! From this perspective, the thrust to govern nature stems
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Einat Amir

Greenwash, 2016, photographic installation (2009-2015), variable dimensions (detail)

In recent years, Einat Amir has been concerned
with the study of the lush, natural green color
that is not prevalent in this geographical
region, thus eliciting a sense of longing.
During her visits to various countries, she
repeatedly photographed green expanses in
both urban and natural landscapes. She then
processed these photographs in various ways,
intervening in the images either manually
or digitally, and confronting the natural
image by means of artificial materials. Over
the past year, she has also begun to study the
artificial nighttime illumination of decorative
plants, and especially the green lighting that
enhances their natural green hues. Yet the
effect of this artificial intervention, which

seemingly underscores the natural essence of
the flora, negatively impacts the surrounding
fauna. The work Greenwash presents fragments
from a research project, constituting a sort
of visual laboratory in the gallery space —
documentation of a journey in the footsteps
of the color green, in the space between the
natural and the artificial. The title of this
installation may also provoke associations
with the term “brainwash,” as well as with
the alleged promotion of ecological concerns
by corporations intent upon encouraging
consumerism and justifying their actions.
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Dana Levy

Abandoning, 2010, two-channel video, 6:00 min.

Dana Levy’s work Abandoning was created
during her first year in Manhattan, as she
searched for a space of solace where she could
take refuge from the intensity of urban life.
Wandering through Greenwich Village, she
came upon a building whose interior was filled
with lush greenery that was literally bursting
through the windows. The apartment’s owner
was a city gardener, and his irrigation system
continued to operate for months after his death.
The sight of the vegetation that had grown
wild enchanted Levy, and she photographed
the building from both the outside and the
inside. By means of subtle manipulations
in the medium of animation, she “assisted”
the vegetation so that it continued to grow

uncontrollably and take over the building.
The cultivated plants seem to have rebelled
against their “master,” transforming themselves
from decorative vegetation into a tangle of
unstoppable wild growth.The soundtrack
accompanying the work enhances the sense
of abandonment following the gardener’s
death, alongside the overtaking of the space
by plants and insects. Life and death, wild and
cultivated growth, all intermingle in the space
of this work.



Einat Arif-Galanti

Plastic Life, 2011, stop-motion video, 2:07 min.

Einat Arif-Galanti’s video work Plastic Life
involves a double manipulation: Arif-Galanti
creates a still-life set — an accumulation of
plastic plants and artificial grass. The eye-
pleasing vegetation seems to gradually decay
and disintegrate, only to form again in a
seemingly natural, yet Sisyphean cycle -

an ironic allusion to fast-forwarded nature
films. This expanse of artificial nature offers
a contemporary “plastic age” as an alternative
to natural growth, which cannot be rendered
extinct and thus paradoxically befits the
definition “evergreen.”

David Adika

Untitled, 2012 (diptych), photo etching and aquatint, 65x50 each

Images of cultivated orchids have repeatedly
appeared in David Adika’s photographs over
the years, as part of his concern with the
investigation of various forms of beauty —
and especially its seductive and captivating
manifestations. The orchids photographed by
Adika function, in his own words, as “conduits
of beauty” embedded with a range of different
meanings. The orchid, which mostly grows in
tropical areas, is perceived as an exotic, rarefied,
and expensive plant. Although some 30 species
of orchids are grown in Israel, they are viewed
as foreign plants. Adika’s diptych is composed of
two prints of photo etchings, and presents two
images of the plant, whose combination seems
to form an artificial hybrid. Adika examines

the qualities of the photographic medium
through the technique of printmaking: he
freezes the plant image and reproduces it in
a pring, choosing two colors — red and black,
which are identified in nature as warning colors
— to parallel the negative and positive parts
of the photograph. The aesthetic, erotic and
sensual plant, with its rich range of hues, is thus
transformed into an abstract image alluding
to danger.



Eliezer Sonnenschein

From Diary Notes, Insects and Wildflowers of Israel, offset print, 27x23 each

Eliezer Sonnenscheins diary notes on local
insects and wildflowers gives a new twist on
the term “still life.” Sonnenschein’s project,
which was initially driven by a desire to refine
his drawing skills, evolved out of his obsessive,
long-term interest in creating a personal field
guide. The roots of this contemporary creation
go back to the history of drawings created
for medicinal, and later botanical, purposes.
In a local context, it offers an additional,
contemporary artistic dimension to a project
dating back to the 1920s: the forgotten botanical
encyclopedia Thesaurus Plantarum Terra Eretz
Israel by the botanist Ephraim Hareuveni and
his wife Hannah Hareuveni, together with
the painter Shmuel Charuvi. In addition to

trying to locate the names of various plants and
insects in Arabic, Sonnenschein attended to the
formal and aesthetic dimension of every detail,
accompanied by his own thoughts and drawings.
In this context, the artist appears as both a
scientist and as the creator of hybrid plants. The
resulting product bespeaks the tension between
the disassembled photographs of uprooted,
frozen plants and the related artistic action that
produces movement and development.

Tal Amitai-Lavi

Untitled, 2012, baking soda and glue on Perspex, 26x20 each

The fragments of vegetation seen beyond
the frames of Tal Amitai-Lavis works are
fragile, frozen, and pure. They appear as
prototypes of immaterial plant images related
to a different time and place, and alluding to
a vague memory. Amitai-Lavi’s enchantment
with the fragility and ephemerality of natural
snowflakes led her to experiment with baking
soda and glue, creating a chemical reaction

that causes the combination to change and
dissolve. The resulting creations are marked by
a tension between two and three dimensions,
and constitute an undefined, intermediate state
reminiscent of crumbling architectural reliefs
or archeological vestiges. These plant fragments
are inspired by the memory of a vaguely evoked
landscape, an unattainable, snow-covered forest.
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Irit Hemmo

Untitled, 2014, mixed media, 10.5x11x19

Irit Hemmo has returned repeatedly over the
years to concern herself with vegetal motifs,
and has created collages out of photographs of
flowers and plants published in international
journals and botanical books. She carefully cuts
out the plants from these various books and
leaflets, as if detaching them from their natural
habitats, and subsequently combines them
into crowded collages. In this work, Hemmo

attempts to challenge her early collages and
create a sort of compact, “portable” habitat.
Every few seconds, a fan at the back of the box
creates a light breeze among the cutout plants,
as if attempting to infuse them with life. The
motor activating the fan is an inseparable part
of the work. Hemmo seems to be attempting
to reveal the nature of her manipulation, as if
critiquing her own artistic action.
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