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Fig. 1.

Reg. No. SO 1-2013

Limestone rubble with incised decoration
h. 15 cm, w. 23 cm, th. 3 cm

Local field-stone, roughly chipped

on all sides with a decorated external
surface. Graffiti decoration was done by
a skilled master with the help of a sharp
instrument (e.g., nail). It depicts a two-
wheeled object, probably an elongated
vehicle of smooth forms, moving from
right to left towards a still object,
standing on the left-hand side

of the scene. Four nearly-square forms
in the upper part of the vehicle may
represent the four inner compartments.
However, they can be also interpreted
as an ornamental band. The vehicle’s
roof is decorated with a triple rattle,
which can be associated with attributes
of Egyptian goddesses Hathor and Issis
(for parallels and discussion see Pupkins,
Drupkins & Cohen 1996: 241-252).
The freestanding object in the far
left-hand side of the composition has

a clearly seen base, with a relatively
narrow stand, while its main section

forms a large rectangle. The object may

represent a monumental inscription,
whose text is divided into three groups,
shown as three rectangles arranged in

a column. The lower part of the object’s
base seems to be unfinished. Both
depicted objects are almost equal in
height. The described details permit a
cultic interpretation to the composition.

Fig. 2

Reg. No. SO 2-2013

Limestone rubble with incised decoration
h.9 cm, w. 14.5 cm, th. 2 cm

Local field-stone, roughly chipped

on all sides with a decorated external
surface. Graffiti decoration was done
by a skilled master with a help of the
sharp instrument (e.g., nail). It depicts
two almost rectangular, rounded forms,
resembling two totems or structures.
Six rectangular forms in each of the
objects might represent four inner
compartments. However, they can also
be interpreted as an ornamental band.
The two almost equal totems

or structures possibly represent
comradeship and symbols of tribal
kinship. Alternately, they might also



symbolize duality and ambivalence
existing within one homogeneous
environment (for parallels and
discussion see Pupkins, Drupkins &
Cohen 1996: 230-235).

The described details permit a cultic
interpretation to the composition.

Fig. 3

Reg. No. MT 1-2013
Female figurine, bronze

h. 25 cm, w. 6 cm, th. 4.5 cm

Bronze cast female figurine standing

on a rectangular base. Female gender
characteristics are clearly shown; an
additional symbol of a rainbow is placed
above the figure’s navel. The raised
hands are extended and transformed
into a ladder with two steps. Both legs
and hands are arranged according to
the common compositional axis. The
head is disproportionally small and has
no facial traces. Ladder symbolism is
well known in the ancient Near Eastern
cultures (see e.g., “Jacob’s Ladder”,
Genesis 28:10-19). According to Philo
of Alexandria, a ladder with ascending
and descending angels represents souls

descending to and ascending from
human bodies (see also Alexandroni-
Iskander 2002:707).

Fig. 4

Reg. No. MT 2-2013

Male figurine, bronze

h.21.5 cm, w. 6.5 cm, th. 5 cm

Bronze cast male figurine standing
on a rectangular base. Male gender
characteristics are clearly shown,
though the figure is deprived of a male
reproductive organ. An additional
triangular headpiece is placed above
the figure’s head. Both legs and
hands are arranged according to the
common compositional axis, while
the latter face the ground. The head
is disproportionally big, and its main
attribute is a large-scale nose.

The triangular headpiece, along with
the enlarged nasal organ and the lack
of a distinct reproductive organ,
might be associated with the ‘God
of Infertility’ (= the god of lack of
abundance, see Pupkins, Drupkins
& Cohen 1996: 50-70).



Fig. 5

Reg. No. MT 3-2013
Ladder, copper

h. 12 cm, w. 6.5 cm, th. 5 cm

Silver solder of copper wires and sheets
in the shape of a ladder, standing on a
rectangular base. The ladder has seven
steps and grows narrower towards the
top.

Ladder symbolism is well known in the
ancient Near Eastern cultures (see e.g.,
“Jacob’s Ladder”, Genesis 28:10-19).
According to Philo of Alexandria, a
ladder with ascending and descending
steps represent souls descending to and
ascending from human bodies (see also
Alexandroni-Iskander 2002:707).
Since the miniature statue represents a
ladder going upwards, this symbolizes
the souls as they leave the human body
and ascend to heaven.

Fig. 6

Reg. No. MT 4-2013

Male figurine, bronze

h. 26 cm, w. 15 cm, th. 7 cm

Bronze cast male figurine standing

on a rectangular base with four small
roundish legs. The figurine depicts a
male with spread-out arms. The figure’s
head is disproportionally small, with
clearly seen facial traces: large open eyes
and an open mouth. The figure is almost
naked, except for a short skirt around
its waist. The figure’s ribs are outlined.
The body is pierced by a sharp object,
which enters from the back towards the
ribs. The sharp object can be interpreted
as an Aspen stake, known in many
traditional cultures as the sole weapon
against vampires (Drak-Drakulo 1968;
1987). If the proposed interpretation

is correct, the figurine depicts an image
of a vampire and probably served as an
apotropaic object.

Fig.7

Reg. No. MT 5-2013

Male figurine, bronze

h. 15.5 cm, w. 9.5 cm, th. 6 cm

Bronze cast male figurine standing on
a rectangular base with four roundish
small legs. The figurine depicts a male
covered with a cloak, standing in front



of a large loop. The figure’s left arm
lies on the vertical shaft of the loop,
while its right arm is stretched freely.
The loop clearly represents a standard
bubble blower and cannot possibly

be interpreted as anything but this
common children amusement, utilized
in many cultures. Two versions can
explain the small stature of the male
figure compared to the loop’s height:
first — the depicted is actually a dwarf
(Gnomm & Gramkin, forthcoming);
the second theory suggests that he is
trying to withdraw into his childhood
(see Detto 2001, and contra Vecchio
2005). The third possibility proclaiming
the depicted is actually a child should
be completely rejected; unmistakably,
this is a mature adult in the shape of a

baldheaded man.

Fig.8

Reg. No. FR 1-2013
Fresco decoration fragment
h. 18.8 cm, w. 21.7 cm

Fragment of fresco decoration, depicting
a human figure holding a large roundish
object with ribbed surface, probably

a wheel. Two or three layers of plaster
are applied; the last layer was executed
using an especially fine sort of plaster.
The artist used various shades of dark
colors, light blue and black, as well

as white lead cerussa (Vitruvius, De
Architectura V11, 12.1). A similar color
palette was used by the decorators

of the Herodian Winter Palaces in
Jericho (see Rozenberg 2013). Despite
a great chronological gap of nearly two
thousand years, a clear inheritance line
can be drawn between the presented
fragment and the Herodian frescos.

Fig.9
Reg. No. FR 2-2013
Fresco decoration fragment

h.3m., w. 7.30 m.

Large fragments of a fresco, decorating
two or more walls. Two or three layers
of plaster are applied; the last layer was
executed using an especially fine sort
of plaster. In some places the plaster is
pierced and chipped due to the climate
changes in the region of the found
object. The fragmented walls depict a

landscape of industrial nature: ruins



of buildings, various structures, a tire,

a bridge, and uncharacterized human
figures. A round gray (perhaps concrete)
structure is seen on the left-hand side.
Its distinct color palette in some parts
resembles ancient frescos from the
Herodian period, but in others, the use
of especially bright, neon color palette is
associated with Modern or Postmodern
painting technique. There are no specific
traces to determine neither the exact
location of the depicted scenery nor

the specification of the room it used to
decorate. Therefore, it is possible that
the fresco originally decorated a public
space, such as a municipal building,

an army base or perhaps a private
residence of an established family. In
that case, since the work lacks individual
attributes, the room must have been
used for official matters.

* Written by Dina Yakerson
and an anonymous archeologist



Epilogue

The intuitive desire to bring together the tangent fields of visual arts and
archeology brought about the connection between artists Jonathan Ofek and
Meydad Eliyahu. Eliyahu (b. 1983), a young artist based in Jerusalem as part
of the artists’ studios in Talpiot, undertook the task of learning the ancient
fresco painting technique. Particularly prevalent during the Renaissance era,
this technique has been rarely applied in the contemporary art field. Painting
on the “fresh”, moist plaster with pigments of color, consequently dictated the
mural’s visual language, as well as the work process. The mural is characterized
by seemingly local attributes that bring to mind Talpiot’s industrial area: ruins
of buildings and discarded tires, the concrete-like gray tone, and the structure
of a possible factory or an army base. Various fragments from life, lacking

any specifications of exact time and place, generate a pseudo historical/
archeological observation. Jonathan Ofek

(b. 1973), a Jerusalem-based artist as well, exhibits statues placed in a window
display under dramatic lighting, mimicking a museum exhibit of ancient
findings. Hence, the entire space functions as a time capsule, devoid of place
or culture specificity; a unit that does not attempt to portray a particular
historical narrative, simultaneously producing a very familiar and yet

a completely new viewing experience.

In this exhibition, the painter acts as the creator, demolisher, restorer, and
aging accelerator of his own work, while the curator adopts the role of an
archeologist/antique discoverer. This “role-play” wishes to enable a different
viewing experience, an almost primal outlook on painting and sculpture:

as someone who goes to see an ancient fresco which decorated the Herodian
Palace, or as a spectator of ancient figurines. The exhibition was born out of
the question: how does our gaze alter when it rests upon objects charged with

historical meaning, as oppose to the viewing experience of contemporary art?



What is the transformation that the viewer’s glance has undergone throughout
art history: from being almost enthralled by objects which supposedly held
healing and protecting energies and by grandiose murals decorating cathedrals
and palaces, to then slowly transforming into an intellectual, calculated,
“knowing” approach.

“Traditional people, and I think people of the Paleolithic, had very probably two
concepts which change our vision of the world. They are the concepts of fluidity
and permeability. Fluidity means the categories that we have. . .can shift...A man
can get transformed into an animal and the other way around... The concept of
permeability is that there are no barriers, so to speak, between the world where

we are and the world of spirits. A wall can talk to us, can accept us, or can refuse
us... When you put those two concepts together, you realize how different life must
have been for those people from the way we live now. Humans have been described
in many ways, and for a while it was homo sapiens - the man who knows, I don’t
think its a good definition at all, we don’t know, we don’t know much, I would
think “Homo- Spiritualist”

(Cave of Forgotten Dreams, directed by Verner Herzog, 2011)

The exhibited works are not anachronistic, nor do they wish to deliberately
mimic specific murals or statuettes. The spirit of our time is subtly hinted to
us by some tongue in cheek details like the bus and the traffic light inscribed
upon a field stone by Ofek, or the twin-towers on another stone beside it.

The humor in the fresco’s restoration technique along with the self-awareness
emanating from the statues — expose the mechanism of the gentle deceit and
bring us back to the present. The statues and the fresco were handed to an
archeologist, who prefers to remain anonymous, for description. Together we
wrote this index, in order to obtain a pseudo-scientific approach and enable
the viewers, even for one brief moment, to see these “artifacts” through

a different lens and to allow a fresh interpretation for these works.

Dina Yakerson
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