


ggiall guio
owilioll aluyg Wgaiell gaye dla
guaall

gl ggyld gliayygl gls WJoopl ol
gdg) cnbod Gipol ooy Llgy
wgi glaLw

Pl gl -l

20
bl JU gaymall dial
wglgi Lay -alifl
whjaw wnaly s Gulsi

Quljst
Guijlad legi | sbyr ogs :prani
‘g jphilll dasyig dypsll (ngdl i
gyl

yalb grawly dupsll dasyi

gulall go whly whsll e jgnll
Jailpuy wgssey jgnallg

(V-0 -l .dran)

A Gadl ggiall auia ghye dlln
agh tning 2)92 @gain ga wniw
ulaingy tuugag 3jg2.3 @gain
Jasig Jia onjlag lgal Ggain
dwwge JI5 o aal @Ggrin daaluas
gurdll ggain

Peleguadll (§gain duuga ©

&

E
e
7 o™

RS
&

&

Y Y(N)T
D'INX TIXITO  TIINXT 17200
o'7wn’

T2120M
271 1YL IR T, 703X TIR
7MW TNOX 70 71,310 100 I

2010 1" - XN

1IN

DNn' 70 :MXIX
171w X' 77 7000
N0 DK TN

n7oy7

YW V11 | TN 207 221Xy
JT1'72IX7 DI MY Y7 10y
oD AT

AAKT MDY :T1'1V7 DN
n"vi.y:oinT

D'INXI T1YTR 117071 O'N17XT710
(7-5,3-1 'NY) 7xAW* 17V 07X

TNTIA AT01 AMWY(R)T T72
L7270 NV N7 7w naTIn 1o 'nny
717X 171,073 17TV IR T 7
N7 7Y NN2MN Y1'D1 117V101 7'0 Nl

D'7YIN'7 N7 MYXAXRL,T7

R

2010 ,0'7wNM"7 N7l ©



|




s U




7117 Nna

D™MIIN 11X .0710Y 07w NDWIT 197 TINTIA D'WRNT DA
DTNV LAXZAT TINA X T17010W 1WA T TN 07y
,DWIN TN TN 77W1 T TXI70,07D7101
7w 127N D700 X71NT X .0TAN 0117, AN 0TNyY
00177 D700 178 TN 1190 IVWYUN 1000, 07w
AN TIYAT TN, TITINT 07N TINTA 19 Y7 A7IX

X' .71 0111007 D'7N07 11VN 11 0NA NT7NRNN 07w N7
TI11XY7,0"7X7 TIVIAYT 11N 10N IR AWT701,71IXYT7 K77 111 17v10
,DMATIR 1TT1WAT ORI IR LAM710 71 10 awIn 7w TN

11X .021 - "T1TI 111"21,j7710 NT§71 - 11792 TN 71131271101
0'{7IX0,0" 71717 02N 000 711 0113 ,QWAK1 1 T2 XXN1 11 01Nl
JIVNWNTIN 012712 OX7NYT7 711N 7V 711271 0'WaAN1, 7113770 110001

171 ,"VaD 121X, 1IN TTIINAXT 7YYl T2 YN0
DUINNRT N Y TNX71 19 TYWARG N7 12N0i7 117m17'uA
D'YN1 0'WINN ,TIIX'YNT IR D'TAYN ,TINKD [1'01 "Y1 DMWY 117w
N LTNYTN M3 7111197 DA 717171 117 0171190, A0IX
D'MYD1 T{71NN D'V, TTNN7N D'TVY71 3170 0'T1V7 10 0iTneye
JIMTTNDX T'RTI.NNMAXRYT AIWNND JTNYIYND 7170 T'DT71 X 7117000



TIY™N 1712 ,0UNAXT TIXITOA 18D NADY7 D'Wi7aN 11X 177 711190 TIX
X 177 7727 D'DIDTIA THIMIXAT YRIX  TMI7R1 11w, TTYT 719X 701
AN7T7W1 THINX 7w NXTY 1201 07T

V1D, TV 7Y 700 1710V 0TI 077 111173 ,07 Vi) 7y
17,1117 17 2 TN 03 D'WTNA 117771 07 00 1017 T T
7' AT N71TR N7 0TI TOVAT IR VYT 7, 7171 0 0

TN 7V ,711721 12V TIXRITON IAX 707 03 TNT17 TURTH0 11

7Y, 11071 T TTHINXRG ATYNN TITNANYT 7NN AT . 110X
TTI71 ;7IN1DI0 TTNINXRT AV7RA0 7V THYYIN 7V, 00w X171 17
TUTIT NY ;270 TTIRTWI 7U1 7771 "M710 YINa 7V 1171w X177

1" W70 7177 TI'R717T7101 N7YTA0 0Ty 79 1777710 K7
TXYIXTZ TINNX AT ;Y07 11¥11 D17W D'WIK 1'17 NDW D'OONG
73X 7V1, 1IN AIR7010 710470 7V ,0N 70,7730 712110 7121711
X117 TTIVY7 AW Y(X)TIZ 117117150 727 A1 112a0 00 TR 1011y

D'INXA TIXITO1 MWYA 1MWV IR 130 X031 1177 7'wni
XA TIX TIT7NY, A7WY(X)TT T1'1721 THAXTI7 712177 107X
JWIIND VDN 01730

017w
W X

TIINX71 T1AYNY7 777000 77mn
D'7wNM"7 N7



no1aon

on' 70

TINIXT VA1 AW WK 7300 NI A7'wR “T2120717 Ad1NVnin
.D"7W1N'1 DYINNR TIXITO1 D721V DUIAKXK 7W DX Ty
DWNT A2NMYNYT7 T7XITT XX T1T1i710 WNWN Y101 11070 NT
1719011 'ININ11 DTX YIDL1 71121127 N1MYNWN1 N (VD]

11 '1'DXIDI'X 121X TIWI7 121MYN1 71712V A7 071712000
J11'D7121 NM1'WAT T11MI1AXDN 7112110771 1'17 0NN 07IN1X 010

YIXD 1AXT TINXT 1917712 D "TIXYA 7D1VYIN 7V 7T13vi 770031
no111 .0'7'wN 0'XW111 1770V T2V 100N
07w DIWMY 17IXYIA K11 03 1 1IN NI 11731 "NAYNT7 TITIXIA70 A0V 7wn7 - A
' /7207 ,'N 731 7Y TNV 1AX 701 TV TTINRY
,IXON 120 ' ,2010 NVANXTI NVTTIY
TIX12{77 *TINY IX 7N 11K 1200 XW111 {71000l
INYT7 11X A1 A0 ,07XW 17191, 70019711 DTANTIWAN DUIRKD
JNINNRT 01 7R TTININXT 07T 7110127 0'T1VY7 V'AIna 7N

10N AWTNN NIXD 117731

WNW'Y7 7121 1NN, 7101,'0110 ,"DIXD 1NN N0N 11011
TR TR TTNWART 7Y VAN 7D I3 X ARTIDT 1130 1710
72 177N D'X172 12¥ ,1'1W1 7"10 01 X ,1'KON1 XN0N 1NN 1T

7X TIN'N31 1NAT7 7121 11'% 1201 "IN 1017117 07§71 N1 N
X7X ,T1j77N1NN 712'Dj720090 07191 TNTNT7 1T1NMWAX1 'K ;17 1X1INN
17X 0'77119N11,0MINT11,07¥190 0N 1137 IN70 010 X1
07111 TAA7 TV (71 XT7W 70 ,17XN 17X 0'QVYTIDNT 17X3



NITIW DU TIMIWOV TIINKD N'DW TR V'AINT AW 71000 ' 21
7710 2,010 TIAWNA U'D11 DTN THN7YA TIX TR0 1700
Di7'701 177 7T 11DW , TI'IN1§7'1 N1'wNnY

,ﬂ‘—]D]X”]7 T1'N1017'1 1AW NNY7 111700 MLDX11 TIAWNN" 7017 7X19T 07N 1KY, 713V 1201 AXM§77

XWIN71 1727 D'1NNXRT DMWY A7 1WX]

JOXTIIR 17X0X ;24-11 'DY ,(2001) 8 117701 ,"D1Mi1

AT TR XTI AINIX AT AN 07X X7 1IR7 101X 7TV
NIV MR TDINNIT 700N 17 TIN1{7721 717X YT1,"DMWTN N7X7 ANT70 :7V10

720 X1 (WY 1157) DT W7I0 "7RITN

TIN'AXI DRYNIN TN 7Y 1K D7 7Y
TITNX1 11X TI'DNITT AAWNNN 0111121 707 D'NIATNNT NTNRN
VXD X7X,(YV X1 178 MNTAY) 171X137IRTTT77IT0N7DIX 119701
AT MWD N'ID71N'0 ,T1'721X TIINTIAN 7¥ 1210 117101 11170

TIX 071N 7207 "IN 71 TINGA 710N WWAX 78I Y701

N1 XT7X 27X Y7XYTR NN 1T D170 TIX TIRA7 TV 17171 X7 D 711300
T 027D MAWN TN A0 12170 7V170 1IN0 1100 wanl

7¥ 0771170 71NIXD7 DMWAKRNT VTN TIIRINT DN1Y,7D 71771.0'210N
X1 1'YDI™MIXDT, NVT NIND 02 011§7 7X 0N, 7117157 7W1 001N
NTINT 7Y A7 ,1'2I1X 11,1010 “712120107 D1V .0'WIN 1111y
1D TNYIXNAT L, TN T117'1001 TNTIAYA TI0IN X107 1127 11w
7121207177204 11'W/MNT7 DN 0711 021NN JTTIINXK 7w 12NN
TITODNIDIN TYIX A7X70 7V 1710 T1V1 7121V TTIAVA TIXT DY
JIDIINX VR T177 7W 1XN 7V VAN 11'01 1'WND DINWY7 117 1w

N7 ,121MYN1 711V 12171 7TV "My ,(2008) "y 100" NT0D1
DMITX 12771NY1 N7 7Y .0"7W10" "TTIXOQD 711NV 07010 711w N1AaxX
72 T2 TV 17V D7TIWNT DA TIX X700 DNNA XY 710 Dy ,0'019Y
TNTON DWW DIWIT RN 721X X71 772w X7 1TV1N0 TR 17171 X7 110w
7 NI YT 7V0N 7Y DY ARND L7777 TIDY7 D'IY TIXNYT TIDNY TN
NDWI 10 TIX 110" ,"0'WID YR 7110771 "NNNW I M7 1myn
TIMTYN TIXT "R7N0 N1 1R LA7'N0 7T TV TN A7InY 0 nnya
1'N17XN1 .7117TAN 017 DD 12 1NY771Y 0710072 0'"'N'71 0027

JNYIN X77 2NN A1 TIX 131 10D TV a0 A 17y 7w
JDF770 Y7RIWT T (110 71100 7V1 T TR 7V VTaNDI

DY .7XW1 0111 Y1021 'NNY "IN'T1 ANT13Y1 1701 {7011 1717 D)
D'X1j7 "IN 7V IIAWINGN , AN "NIY™M TITTIAY 012 TIIAXRT 01X TINK
"IN 710'WAY 722 .(0'17'72,0%1771,0MT1T) DYIDNING TINQWNN DY
TIIDWAT 0O73Y , 0" TANT71TA1 D110 D'2IYNYT TN 1290 72, N9

7Y TIINIXT TINTAX TNIXTTNX 707070 177N I TWN1 D70

131-123 'Ny ,(2000)



JNYXVY 7WN NVUIDN 701N 11 7117931 XTI N17'7 12201,Y103 Y170
D'X1{7i1 720,121V X111 ,(2007) 1 'UN 0101111 JINAWN 01W™1
XY ,ID71ND0 1'UND DiT'7X ATATINTATINT 0117 DT TN XN
101" NIX 2AWN 71RAN OTR0 717 JIA07I01 T1'DIXD 7111110 11va 11
11 D170 "1X7190 7XNXID190 TR N1DWY7 717190 D TV Y17 7w V17

JNNY A0 A7 1K .7'273K TR 7Y 1TT1T12Y 7171001 D2 N1 300 Nt
D'DINAND 7¥ MDYWNAT ITNIADYN D711 ,"11AXDNT NN 10 X7X
D71V 7¥ 0"I0§7 ,7MV1 11 ,0'00N1 D'AYIN{ 711771070 7NN 7w1 07NN
D'NTINIT TIXT7I771 0NN WAL YD 71713V 1300 WY1l 1nT
TIYINT 11 070N 7/201X 7Y 021011 .01 DUIKT D™I12'NT DX
TIX1 127D TIX DDA TIXT XQ71N0 TIX MW TR T'ORND TR
717X (2010) 11271 X710 71T1AY1 .01WM0 TIXT 710707 TIX ,DWOINN
DD "MININ N2 TI'0ATIIDIX T1AXD 1'UN XY 17 21X 7/111X
TINDTRNAN ,TINTIA100 711117 T1IX710N 717w 0DM1V1 711100 D'AIXY
.MTIN 00 MDD TIX 7' TNNAA 11N 7112'01,'T27NN D70 18 1N 11V
11710 7IVN1 WINNA 0121101 7172 D1V 0NN TTINRD 7Y 197171)
17X 072110 ,10°221 D' ,N131 D'ATIDIN INT AWIT7 "WA7 . Mawl
7110 7'1NIX 7V 1101w 720 .0717TY1 00 DO 177N DTNIXN 17X
71717V 701D TN X, IT07 01 VIR X0 01T 7 0T

A1 TININTTNX 17 TNNA 7177210 71X {71M00N77 NDM{77 D1 X117

MY 7w IRTNN TNV, 701K 7¥X 0017 13171 w17 11111
f1IX11(2007) AV'D 1712V ."DL DT TT1A DIWI 117 TNTIXNINN 1171
,'D1AN 7770 D701 ,7121N31 TI07{7 11 N7VDINY *TWN 27D 7V 177
TIVIDN A71900 7w w11 X TID7{741 11471 WX W TIXT{7 TT7NWIN
X719 10 TAXND V'WINIT 1T 1T TDATI0NT TYIN91 TTNVYYiT ;T1770
1AVY 12171100 21XV QD L113171 7717 VTR DRI - 17w M0N0
121 72177 7170 TV WAl 1R 2TW71 01777 N1DAY VT RAY Nt
DO X D71 ,1%1'Y 720 0'ATZTIN 07171100 0'NIT'A 7w DX
11VUN .DIIX NIYAY7 wATIW "N 7Y 7110721001 71107700 111IwinY7
D'WXMXI TNX"N1 0'ANITT D'D711IX1 DA 7IN'ANIT N 7127 TTTIRYNAYT
7Y ONIY TI7XR1T 71'¥N10010 DTN
TIMYART 7Y TM7XY 17VN 1Tayn 17130

3. 0'WINT TIYXDXI TNIXRXNN TIX 11307

D'DIND 7W 10107 TIMINXTA 7Y V11X 11DTX D1 X7 111 .3

(1974) mn*wi, 71917 7112

7107 X7X DA77 7120 7w INTT X 21D N0 1111 7w 0'DIwa
D'NIW™MI1 . T1NTI0710 7130 WAl DDA TAT 7w M7XW1 ™100DN0
720N MDY WKW, TIIAT 7w 1177V 013 172 71X 712179713 DAXING



2'DIN X1 DI X 0197 10 (WY AN TN WX TR
- DM ANDNY AWINYT W71 X1 1TT71,310 (R0 7Y TNTIIV 10N
7w TWNTN 1¥ND 010 N0 X7X 1177 DTN 1AW 07 71 X7
WY 11712 720NN .0"WIHIXR TP 77K 7W1 17w 7w 11110y
TNATA TIX THNDN X' 70 721,719 1 1% 77 7NenY 1720
A1MNNITD0 T TV DYND TN 71N 7Y 1130 7w IXDD

TNAT7 N AT WATI.TN20N 7DV IXTMMIX 1T 7Y "N 11NT0 03
D'NIYWMN.ANYXTVA 7127 DITMIIX AR TY X, 07N 70 TR
X721 DMNDD IWN'WY DMI7INX D70 1N7'XY , 011010 7V D'0011N
WX 10N D77 0M'YY 0T77VNN 00 VY L7101 17 13X
1NT111,71'01712 71212071 1711V 2004 T11W1 DN1D10 QYWY 178 D™D
"TINIXIA” TN 71021 TWIIRT NN 7w AIM7aw7 717K T11TV)
D'NIYMI XY IWXI NINNTN 731 AIN1730 7710V M0 annwiyi
10TXI WIIRT 721K TINONYT7 IXTDMIXK 7Y 17D'WN "D T 1K1
INT'DA MR DY ' DIN0TD WOan7 a1l 712w 10 ,JTI0n
ONA2N ' 7w NIATINA MNYT 0307 X71T XD 0T 10170 117
TN T TNTT,17 7TV X101 YT M0N0 7910 TIX D710
ANY7X TIX TIXN DR 7AW 717101 71710 TN7§70 IR TNDTRN



8l pua g1 Jglai gad 1 datac guadll shw Gai Goaii (nill Llaall

Sl dfwlpal] alaslgall disuhll lal @slle U digvo (no dhyung dislyicl
g .dnodlite Glan nl] Ul_pi linwi alolaill dxaxia Gligall dlasg Cniall
nolaill lacgiig Cnigll asyli il aag wnleg (guaoll uj}nﬂ auwill 1aa
<lgw 2 wle dealag diilhg) «Slall dida diae guadll s lo ga-ga

gl lajga) ge Tuss 1ails disall dba s alac guadll §gain jSp
pllaig aliey alply wl @laiwlll aisg Ja gujsig JIS ggs @gainll Jasy
tno ayclaizll dysyillyg alixai lilslia (o i gai Layiljg Lailsu
4738 1il Lo 2y pgési dingnd — (oldill giill (nog bgb 4jys) - Litijro
20l jghig aiolsi jSlpag dole Gl dipales Slpa gujlro cniti cayle
pileally dié grolnay Laladl

liolaial jSpo o - Jlall deubhy - glagaga hibll Jasllg d618ill ¢laail
Alpall ggs alull ligilio .cnylu] jusi @Glhg Alilsall aab i Lilllsog
shi Glang 188y liigaiayg il aignjig pailgsly aigpuoy @819l ggalle
M jal glol (rog dsaite Ll pallach disall Jio 833 §poaig Gpal
dpia il laily laislg Jlaic lastd wipl gl (og liani Llni (paliall
-diaida lailag dpadlg soll



slainll dilall guliall aliyg wio (la dlpall eda uiaig jahi gi agi
cleddi] JSuisil Jalaii laswas Ggaillg aipll .allnillg dmgalls @8UAl1 . Jasllg
.Jallg gall g jus pili gg g10) aalg g

cluullg éaclwall (plaiall wile Grasll liolyinlg LijSuiy dsii gi agi Jaalg
Wing 2Jg2 @dgaivw aual (@Ggain Ll axall Lildanig wnaladll Licaclal
-Jto tnjlag wlgal (§gaing arlaings (nwgag aj92.0 Ggain agh

wile nlallg aualall o Jaell aliyg wnilio JS pSuiil bl &npo ada
:dtioll dinlll algnsl (pla S . paiwall paclylg ani U onall paillhc
diioll gaiig)g gaiwlwa wnle (gpidd Lol «nips Jrely (gguly Gy
I plaiall onleg wggall Jasll cnle wglgi Layll 1S4 (daygall
guadll Ablinl hyyl peiwall lagana wle uly - dUgr gupl Sl dujo
vasall il 1pal galy jSiing L 1ajlail Gafill enill dluwgallg gulill
&g wnleg liza gilll labjgi wnle (gualy JU oyl dlln ap guiiaiw (il
.hdiuall ¢no lilacg “ggiall guio” (o Lifldles JSI juleall wnled

20gi1g dnly dguity guiliell aldyg wno Chigll Jasll Lidolypa Jinlgiw
golsll cgnll wnle jaréil “ggiall giuia” jaic dlln wajein lal wualia
auludll abyl

IRINUL
ygiallg aslaill pwd paa
guaall (Ggain duruga



gusly JU

-

(asyLiiiall JISab¥l) aiosll djging JSd (o gasy “aasi” yayee dly
Gldiyg o gglasy guall guiliall Jlact wno dalive JISal jjSi jahy cnallg
dlia) o deyhll (o litio s 636201 §)gn . guadll gio gyliall
gleay “a3a2ll” ajlein] Jasi lia gag gayeall 1aal & poll GUhill daai
byt yayzall g Jlacll naglgss ] alac clibg gluill dsplhy dhgijo
-alwlpng dlwoi djjlae soc gug dislallg @Sl a6=1l gy chayyy Jsidiug

g dac ST o g apatll daall (iog ail aang (apall anle Jasll JUa
dlily degngo gl el eyl anilg ' daybite gualga Jgo aygaai yajleall
ggsiw F-1- JgUl ggils (o plaiw nillg guasll
R . . e . . P dlln o “wisa” wiclaall (physall (Jlall Jow wile Nl
a69ll Lol glo (lim (pa .dxdell v ’
0' - G_CQ_DQJ:MLJ ‘"J s ] A U'O @ Jlogl yayeag vl Ji o dpalsall ggiall jagj ghyc
gliall G-CQ"OJOJ 80 dngnd gl doan gl Lo o yaall alindl (ajce dln (o Sebid” oo
Jud gl lidde Ly lis gog «gay=all guo gusjlitall
o duyd digl yalt «dlpa alShes (ailitall JISGU) sbel] Jea wall Lo
Ul algiudl (s Gl ggiall Jas

Ji ailSaly wallg .diapall arse jia .aiill «nngall ga jin Gl juii aisel]
uitsal il i Ciogll guai s aislg ajgaillg aflaall janas Josiuj
o gauy LSl ilog yius i aislg plgog @l jid ail @iyhll dcln)
agngr Wil gl adaivg U 838211 (no agagall .agosln gl Gaa lag ga JS
Uisy aislg pllell ge dasy fhi dang 330 gl gSay U dag)lby Ll
A il aaalgll dlalaiall (aBgll Gly (o . disiiiia Glgiua saei (Jalal]



1aiy Lo d63aill <aall o dg=y U Yy wndll o danlgll dcjaiallg
ail ga pnleall (alilpwll gall (o didell JSi dage wluwi ani gy 25
«nadill psaill adgai jgadall j$6 lae guwli il aclgall Upar (nsly
wnilas gusliog jglgs Jio ga JS acln (nallg

nswgl Jgey pub clgyhil dpsll (o dolal delyal

(Ja=ll dijSpar gol wndll cnawldall jsall Jias ijjig PE 11 daon (P

) N o lawyg jgoedall <o

dluwg w1 OJ_DU] u]g 1 wno )j_QJ] 1aa dggJ Lailg <1Aa (nisy 1Ala> Jlwd U ¢ai” (uogl wnacg wnligjl

[PI-1PF daon (P---)

dpaleall Glfhill aile gamy (i Waag

ga 63bc i (LasT gail aill Glw) jgedall huijall Crpadl JSddl

U (njgarall j<all .alalill J<I djaime gai dilac cno  GlSul gl hghs
obwill Jubwi gy all -lghll -iliagall-tisgelsll Ghiar clutaiy
wnsolll jghill jSjpo al gud W a4ids j$6 ga lailg (&puid] cna Lai)leiwlg)
-galjiig jSia JSdny pieis

Lamo siuaj dadell JSiy cuugall Jleiill ggsy a6 «onlilpwll Glull o
ga8eS Ggia ail Ul jétue «qulic [aS glsall 13a &gy ailsel pac Jgo Lo
sasil aawy oS (lgll dlagll gay (nallg Gloglallg jgnll LJ_D_I Jaa

Ghac w1 wning glagill ALV all Li gesy Glgnillg alphill oo
ayigiall aslisll Jgo Jilwiy gi j2no JSiug (Jgh aasi ayall (aslp)
alalil aji6i dalive GLEAT G0 GSpo ayee gag hwillg saeill gy
691l - ax6ell K69 JSu 0 dolUsy dalitag dxasia (nio (Jacg psai
019!l go plw ale IS aglyii gajall tno Jlacll daulle glo lha gag
asubgll &gyl pac o dlla wll éjuibll dlglhas «gauilg sgwil gy la

ajgn yaymall (o laie gilac jalbhy wilg ((F-n) “ple I+ " dlubu (o
vanllg sguil cnliadd ajgin . guadll (ilgn (o Ghilpl gnliad al)o]
allaig &ygnll jlbl wno psljii il @sgiill jluill go dhiso Ghblia
o ple diall Jladil ada cljg go Goil Ug @Giphll U dgy go gsai Ug
Juilpwl Ggains> “JISS” quunii wale ple dia call puini dlulwll glgic
G aigle jhil JUs go onillg iy il ggpdio wnle ple dia <gnagdll
WGLLL gayUl ang dilad S panilly jganll ga)l dclyjg” g “paall juaji”
e dsladidlg Ghaall cephll aadiall (gaall gy iy s il
gl jgn (o dlgall plis Jus Gils (nill duithwlall aliallg wnjall
@il glads e Jiig .al 330 U s tnb apatall puii gilpil dillas
helaall cliflpull ol iy (all jgansill wié §jghallg

«alahiall ga dlald degara d@iliall caiii apall algiudl wis . Juilpwl wo
JIiUL Jeidll jghi lals daline dlguii «ll jayi JIuii wile dtivall

IV adigdarphi<Jasu @S>

N



alaiol Wagi) Gy (d6lacg dlitia gl wll djiall Jlacll Clgai aisquid]
Wil Jgalyg ashall (o Ghgisl] lagal dilac 6lsha ge Jlgibll Ulidg
(Fev) 1 o) alisgudl dlile pranill (o .usiilia wniad sulla Gy qusys
Jistid sg=ig cliall GhgUl Jaly go phily gl gigs gayeall (no Jilall
Julisall g1 o aublliall digngall gslg «dlniiall dlySiall ga Jsiay lagle
-Jainall o181 gliwil liady JSdy dgidll gnlgiall Jlaally gawy ¢sgjll

G ada . Juapi o] Jlacl dullé (o 83gaga dadallg dasybiiall JIKm]
Lthil §6xg geai go djihall (djlaag disla 38¢ lailg (dsuhll ga adc
s plle alsjiso Adgll yubi o Jiwig =i diini alelaylg dislo
Jigillg cuamillg algall (ails (b lallaci (o 3gaga 1aa Chbibill .ualn
nle Gbgll guoi (no engixi Jopl Glalio laiy lawo Gsgall bl ge palill
Juiswllg caill ajaallg chjadl wile djiallg adaall . giallg wisall
G o ggis JIan (le wni Jopl dein (P414) gapll gapadll lalac oo
dalua Alysy o draiwa duulwil algall .dSwlaia pé diaala dils

QLS elhe Jaai clilitag «hawy gubh gl ae alyly S35 gljl gay glaad
A0 go lansy aglsig slgall &ém clsei diiall laid) ph wnleg .6)lgill
glell aloglly wnill 3ali dwséall G501 yiag yhgin Gui o
-daclig diiy Juay Wi dhtha eday ada chlitiig wniolpllg guanll
gflg (JIKal Ay ails gagi Juapl aic dliiall adell aalajl Lals

1aliug laacy, WAl Gpaiall clidl Jaite jLail (il giags 28 lanlla

gl ggylid ginall Jlact glo (Juspi sic ladasig slgall palji jadi wle
3gni g (P-v) i by lalac (o aiSlwg 63pg dhal Lle gaalis
Gublisall ypill go Uy aldls (iég by pi ay Jsaiti «Jaunal wypd go
ayslsyall dglasl] yighy by plll Jisid gluil) s ge Jas dlas]
lataihg dalll aadaig luﬁjﬂh aalgll ebiliniig alypenl] Gl (dljlseall
loglgisi Jiawill i Jiai lasdjeg difgnll tlagleall Jrawi = (o dlnvl
“darhi” asi pl lailig lalw gi ghiud (ill Gloglzall dlosiuie i ol
daanai S ga «(naglgisill jghill lagiio glo Jia gog dilesil ao lay
30l Tac lao 1aaao wle pad) gal ‘Guasillg (wilstill Jyglill alils
bl elnl amy wnallg Jasll 1aa (o Juaall
83 d iy dnyléa algall jenl @layg diall

ublgall JUs go 281gll pas diilsal
lailg «ditea Gadc gl Lliil djgn a9y U 0gi glapw guigy Gluvisuw] (o

o baolifl]l daasiag dadea duei AllS dgall Jgo dliwl g0 jlaa Jaled
clicy lawiy (nhsi (o dia go dhgle cja i gayeall (o dlilall Gliisiull

piailyo alial diliell gnlgia )85 Wl dagell ¢Saall (o
Joo dliwi piy Ja=ll 13a glo «onale cqnuil (1ave)

dislaall Jygs 5)go

N



glavw Jlaci tno ggusll gl asgll jiu . (juig jgi lan) glgs yuly g wnle
Lailg alllg ylwill gy d6les oo gl - “aagll wan” allhna) hii)i wgi
padi gi li<as . iluil] weillg Jiall «asll go dls aagll was Layd
angS &rgall wll juitt J1gaUl JS wnog .dipus gi dslj] liga disls clisll
(Wilypogjuidl) plaall ga Qlisll aa wll gnaillg plwdill ga ddlilll go

Jano wile Wixill .42l gai «UAS (glagygl gl Qldisw] (o aluasddl
aiiwi ayilell lajquid Ggé) Lioani lo glepw oSl «ibg wll 3liag jgnll

g1l gaw (o guljas 1gess glspei 3gis lajgn 6)gne Olhil wmle Gliisw)]
Jgall s cylil guigl cubhse guslyall cliawll ggisey pag @hall ko wie
gSar all yanall aiile sxali cllj log diwlu danle P& diw la i sic
@i gl disllai pac wnle cllasq “@ilaall” eliaé i glwill agy alni gi
Jsiy . athall cpiluwill pnll anlaai] glaygl dlogw) cno wip i lisar .op
Jgnll gganag gidiall (rapsSUT pwll i dga 995y gi glay IS Lo (tnalaa
st ol (sl plally Gl paall 6jgeinhl Cisiall squil : Laain oy
glagal lalesr qsny Gl dlgamll LjSST puyi giag syl dcpug jgall a
aiglubl glwill



(1974 1) 7o A7

2007 ,1 'DN D'1011N0N NINAWND
N"D 200X350 ,1"1 7V |NW 177N
TIMNXA 117N

(1ave sullga) ensuyy Llgy

Pev o opd) alisqdall alile
AuPeexi0- 1 gyg tnle jSyla Qyj
diliall go whl

—
(1955 1) "MW nmax

/MY 100" MTON TINN TN K77
2008

Nn"D 90X110,]2711NY D17¥7N
TNINKYT INIT 1M721 NINKRD MR
TIMYIVY

ST 100" NTON 1IN, INT11) X77
2008

Nn"D 90X110,]11711NY D17X7N
TNINKYT ANIT 1M721 TINRD MR
IOV

(1900 ayiga) enliow gl

Peen Sple 1" dbulw o oglgic g
A 9extl- 'u'cugl—zgmi Mgl

1agj e dllag diliall ga whly
dlall ggisll

Fen Cple te” dlnlw go oglgic g
aw 9-xtle ganl-agul pgial

}agj yaye dllag diliall go bl
dlall ggioll

(1971 '1) 1272 MY

2007 ,0MD
TIND 017,77 3:48 X1
TIMNND MR

(19vi algo) glls ggylab
PeeV oo g pd

Ggin dalel (GlSy MiEA Lguaio
dilioll ¢pa @l

(1959 1) 110 1N'D 1M

2007 210N WX
n"D 100X70 ,0ININD VI 7Y DY
DI'1 ™71 AR MR

2007 QW1 WX
n"D 100X70 ,LININA "1 7Y |NY
DI T1M1731 AN TR

2007 21w wxY
Nn"D 100X70 ,LINJIAD M ‘7v my
DI'1 M7 AR T1TRD

(1909 alga) Wi glaww giig)

Pevoglan gl
o leexve gladpd! §jg wnde Quj
diy yoye dllng gliall go whih

FeeVo i galy
o 1eexve cgladipdl @jg anle dyj
iy e dlng gliell go whb

PV gl gul)
o lexVe gladpdl (§yg wle Quj
dip gaje dlng gliall go hl

8

mTay nn'wn

Jlacl aails

(1960 1) 7272X "NIX

2010 ,711270 N¥7100

111117 TINTI01D MI¥7IN 17 27D
771X ,10°2,7171 DIN 1IN T1D'D
TINYN M1 L0

TIMINNT 1R

(197- 21go) Juapt enit]

Pt cganil gatasll

AL by glnad o)l wle wni
anitolpy dgawo guan bl
dalineg plaai

diliall go whly

(1975 1) IN'D™ NN 1T

2005 7107112 K77
n"D 19X25 11 7y ONAQ
DR TM1TRA

2010 ,JINT11D K77
n"D 28x31 71 7y ONA
DX TR

2010 70112 K77
n"D 30X37 ,1"1 7Y 0ONA2
DR MR

(19vo ~llgo) glieyygl gls

F-+0 «ylgic g9y
AW 19xF0 (gjg wnle pao
gliall ga whl

F1-glgic ggy
aw PAXPT L (Gyg wile aao
glall ¢ga whl

Pl glgic g9y
A PPV gjg wnle pao
glall (o whlb



s o) A -

T




T
.... e oy
ok f,_... 1...“...1__ A

o L




/



/









/















List of Works

Etti Abergel (b. 1960)

The White Shirt, 2010

Wall installation: white shirts,

safety pins, metal wire, gesso,
graphite powder, variable dimensions
Courtesy of the artist

Dan Orimian (b. 1975)

Untitled, 2005
Charcoal on paper, 19x25 cm
Courtesy of the artist

Untitled, 2010
Charcoal on paper, 28x31 cm
Courtesy of the artist

Untitled, 2010
Charcoal on paper, 30x37 cm
Courtesy of the artist

Sharon Balaban (b. 1971)

Tape, 2007
Video, 3:48 min, loop, sound
Courtesy of the artist

Ronen Siman Tov (b.1959)

Donkey Face, 2007

Qil on parchment paper, 100x70 cm
Courtesy of the artist and Bineth
Gallery

Eagle Face, 2007

Oil on parchment paper, 100x70 cm
Courtesy of the artist and Bineth
Gallery

Ox Face, 2007

Oil on parchment paper, 100x70 cm
Courtesy of the artist and Bineth
Gallery

Yulia Rabesky (b. 1974)

Family Compositae no. 1, 2007
Oil marker on paper, 200x350 cm
Courtesy of the artist

Efrat Shvily (b. 1955)

Untitled, from the series “100 Years,”
2008

B/W photograph, 90x110 cm
Courtesy of the artist and Sommer
Contemporary Art

Untitled, from the series “100 Years,”
2008

B/W photograph, 90x110 cm
Courtesy of the artist and Sommer
Contemporary Art



ongoing state of human blindness, failure, and impotence. The mask
may be regarded as an instrument for either a voluntary or forced
game of identities, and in any case—it signifies identity as a state of
multiplicity, of split and hybridity, almost to the point of schizophrenia.

The figures in Dan Orimian’s drawings assume masks too. It takes
some time to identify the images’ origin, but their cruelty soon
strikes one with all its excessive power. The drawings are based on
videos taken by American soldiers who served as prison guards

in Baghdad’s Abu Ghraib jail, documenting them abusing Iraqi
detainees whose heads are covered. These images, which provoked
a political entanglement upon their exposure in 2004, remain as an
iconic testimony for human vileness striking under the aegis of the
powers of “Enlightenment,” and for the profound moral corruption
innate to all wars. The drawings surrender Orimian’s attraction to
the realms of human darkness. Surprisingly, what may be perceived
as dissonance between the proficient academic drawing and the
content of the image, in fact generates closeness; the dissolving black
of the charcoal is congruent with the moral darkness to which the
image attests, and the swiftness and dexterity of the drawing hand
allude to the unbearable lightness in which man loses his humanity.



4.

5.

Ford Coppola’s film The Conversation (1974).

“The hiding of the face” is a theological concept that

saga. The basic materials were extracted from her memories of
youth: white button-down shirts, alluding to a holiday eve or a

state ceremony, and safety pins which hold the mantle of a Torah
scroll. As is typical of Abergel, the materials were deconstructed
and reconstructed in an unkempt and fragile array. Tears of festivity
and rags of sanctity are stained with bodily traces, graphite and
gesso, tangled into one another, partially sewn together with crude
and fine stitches. The more tangled Abergel’s tangle is, the more it
seems to strive to be unraveled, but the longed-for disentanglement
might also lead to collapse of the fragile construction holding it.

As opposed to the excessive detail in Abergel’s work, Sharon
Balaban’s video pieces are usually encapsulated into a single, static
shot. Tape (2007) offers a close-up of an office tape recorder, playing
a cassette where the magnetic tape has been replaced by a lock
of human hair. This results in a distortion of the normal mechanical
operation; the hairs are disheveled, becoming entangled with each
other, and the device's original function—to record and play vocal
information—is eliminated. The tape recorder represents an obsolete
technology, and the information it is capable of receiving and
transmitting is no longer considered “clean” enough; at the same
time, the products of technological developments, as advanced
as they may be, are likewise subject to the subjective, selective
interpretation of the one deciphering them. Beyond the graceful
inventiveness, which breathes life into inanimate objects, generating
a witty visual transformation of the banal by

This may be regarded as a modest allusion to Francis

minimal means, the work reflects upon the
ability to fathom reality through the senses.*

Ronen Siman Tov's drawings do not contain images of a concrete
tangle, but rather a metaphorical engagement with questions of
identity as a tangled, contradiction-ridden psychic mechanism. The
drawings presented in the exhibition feature the upper body of a
figure whose head is covered with an animal mask (donkey, ox, eagle).
The covering of the face or the eyes is a
recurrent motif in Siman Tov's works, which

refers to the withdrawal of Divine Favor, namely the ) ) o
ostensible suspension of God's active involvement in he associates with the Biblical concept of

the world or His temporary inaccessibility to man. "hester panim"®—not only between man and

God, but also the covering of the face as an



outskirts of Jerusalem. Shvily shot in black-and-white dense areas

in which the tangle of coniferous trees fills the frame, taking over
until it is no longer possible to see either a path or a horizon through
it. The hundred years in the series’ title refer to the centennial of

the founding of the Jewish National Fund (JNF), a century of the
forestation enterprise which, while fulfilling its vocation to “make
the desert bloom” and “make verdant a rocky land,” covered that
land with vegetation which smothered beneath it, to the point of
erasure, the local landscape and all evidence of the Palestinian villages
and life that existed there before the establishment of the State. In
Shvily’s photographs, the beauty of the forest thickets seems to
capture the viewer's heart in a deadlocked space, indicating the
danger of degeneration inherent in the collective Israeli blindness.

Yulia Rabesky also addresses a prevalent vegetal image in the local
landscape. In recent years she has created an extensive body of
drawings based on various images of thistles from the Compositae
family. As the engagement with the image became more elaborate,
the works gradually turned into tangled large-scale configurations.
The thistles’ spreading and intertwining no longer followed the
formation of their organic growth in nature, and have transformed
into compositions underlain by a ramified mental logic all their own.
In the drawing Family Compositae no. 1 (2007), presented in the

show, the thorny thicket arranges itself from within the white pages,
scattering back therein, as a structure of sorts, which is at once
chaotic and dissolving. The baroque scale renders the modest beauty
of the thistle sublime, tempting one to forget its prickly potential.

The image of the tangle is also present in many of Etti Abergel’s
works. Hers is not a vegetal thicket, but rather a material and
metaphorical tangle, formed through the accumulation and flux of
material fragments and sculptural gestures, which simultaneously
cover and uncover the entrails of a stormy fantastical world. The
tangle in her works lies in the overabundance of materials and
hybridizations, and the tensions resulting from their frail combinations.
Abergel’s tangles contain both the massive and the delicate, the
frozen and the pulsating, the figurative and the abstract, sculpture
as well as drawing. In The White Shirt (2010) Abergel created a
wall installation which is akin to an unraveled autobiographical



For further reading, see: Gilles Deleuze and Félix

at the same time indicates the possibility of disorientation and dead-
end. It is a blinding, pain-afflicting space, which is, at the same time,
brittle and fragile; a space where everything and everyone are caged
together. In the thicket one cannot see outside clearly. He cannot
observe the world from a remote perspective, but rather experiences,
from up close, a multiplicity of split, concurrent planes warped into
one another and branching out from one another inseparably.

The thicket may have reemerged as a prevalent image in
contemporary art since visually it echoes the principles underlying
the concept of the rhizome,® a model for critical thought conceived
by Gilles Deleuze and Félix Guattari as an

Guattari, A Thousand Plateaus: Capitalism and alternative for a logocentric philosophy, and
Schizophrenia, trans.: Brian Massumi (Minneapolis: which has, in recent decades, become a

University of Minr

nesota Press, 1987).

dominant instrument and object for research
in contemporary theory. The visual image associated with the rhizome
is a mass of tubers or bulbs, a tangle of lines or networks in constant
growth, evolving in every direction. Rhizomatic thought does not
abide by a vertical-essentialist-linear-genealogical logic (represented
by the image of a tree); instead it offers an acentered alternative

of horizontal, simultaneous, constantly changing development.

In the Israeli context, the recurring engagement with the image of
the tangle/thicket possibly embodies the understanding that this
place can no longer be regarded as an ideal, stable space, but is
perceived rather as an unkempt thicket, an entity consisting of
multiple identity and narrative fragments. The overload of sights and
information, ostensibly making for a pluralism of gazes and voices,
also invites distraction, disorientation, even sensory numbness. The
exhibition “Entangled” attempts, on a small scale, to contemplate
the tension between multiplicity and concealment. It consists of
works in different media, which offer multiple, divergent directions of
artistic thought and practice with regard to the image/concept of the
tangle-entanglement. At the same time, the works in the exhibition
all oscillate on a monochromatic scale between black and white, in
an attempt to indicate a situation of immanent vision impairment.

In the series “100 Years,” two works from which are featured in
the exhibition, Efrat Shvily photographed thickets in forests on the



Entangled

Tal Yahas

The exhibition “Entangled” originated in the images of the tangle and
the thicket' which emerged in various forms in the work of artists
active at the Jerusalem Artists’ Studios.

In Hebrew, the words denoting ‘thicket,” ‘tangle,” and . . . .
The image of the thicket in nature functions

‘entanglement’ stem from the same root.
as the visual point of departure for the

exhibition, wherefrom the image is charged with meanings pertaining
to tangled human nature and man's psychological realms of action.
The works in the exhibition intuitively link formal and material tangles
with metaphorical, mental as well as political, entanglements.

During the work on the show | found out that several exhibitions
have been staged in Israel recently addressing tangential themes.?

For example: the group exhibition “Entanglement” l\/Ioreover, I learned that the thicket is also

at Sommer Contemporary Art, Tel Aviv, and Youval going to be the theme of the next drawing
Hai's one-person exhibition “Thicket” at the Wing biennial in Jerusalem scheduled for December
Gallery, Haifa.

2010. Hence, the engagement with this theme
is neither accidental nor unique to the group of artists participating
in the exhibition, raising the question: what is it that makes it a visual
image frequently emerging in the Israeli art field in recent years.

The thicket signifies a chaotic, labyrinthine, nonhierarchical space; a
space which can serve as a source of protection and camouflage, but



It is this truthfulness that we seek to foster here at the Artists' Studios,
where hard work and craftsmanship, creativity, talent and originality,
courage and excellence converge into a thin, powerful ray of light.
Art. Hope.

It is in this context that we express our heartfelt thanks and appreciation
for the interest, care, and generosity of long time supporters and new
friends alike, the Lloyd Foundation, the Georges and Jenny Bloch
Foundation, the Dr. Georg and Josi Guggenheim Foundation, and the
Adolf and Mary Mil Foundation.

We take this opportunity to thank all the artists, past and present,
for their dedication and creativity. Special thanks to the Artistic
Committee —Nirith Nelson, Yael Kainy and Levia Stern—for their
sensitivity and keen artistic eyes; to Lee He Shulov, for her energy
and care; many thanks to Irene Pollak-Rein for her endless efforts
to connect between Jerusalem's needs and the many people and
organizations committed to fulfill them; and last but not least, to the
curator of this opening exhibit, Tal Yahas, for entangling herself with
us, setting the benchmark for all that is to come.

We look forward to Art Cube capturing and presenting the light of our
human journey.

Peace,
Eyal Sher

Director, Art and Culture
Jerusalem Foundation



Foreword

The undercurrents of Jerusalem run deep. We strive to live a
normal life in a city that is nothing but. The political conflicts,
religious fervency, and multi-cultural identities create intense pulls.
Yet it is this very same complex fabric of the city, its rich history
and cultural diversity that make it so very vibrant, unique, spiritual,
and inspiring.

Looking at life in the city beyond the symbols, the Jerusalem
Foundation works toward serving the needs, wants, and dreams of
the city residents and visitors. We consider our problems—challenges,
our social complexity—strength, our cultural diversity—an asset. We
reflect on what is possible, building schools, community centers,
parks and cultural centers, and creating the programs to fill them up
with essence.

In our task to broaden opportunities and to create positive impact, art
and culture are at the heart and soul of our activity. Our artists, young
and old, process our reality, interpret it, and present it, giving us new
perspectives and insights. Like the city, they are sometime positive,
sometime maddening, sometime loving, other times rejecting, always
original, thought-provoking and inspiring. And always truthful.
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