Can we as individuals change our surrounding? I
have been carrying this question with me for a
long time now. All of a sudden, we find ourselves
living in a time of revolutions, as the people

of our neighboring countries have had enough.
First were Tunisia and Egypt, with many others
following their trails, showing us that a critical
mass might be mobilized to enact change. At

the same time, Italian professor of literature
Claudio Magris says that while Europe knows its
history, there are few stories about dreams for
the future. “Today there is no optimism amongst
young people in the West that they will be better
off than their parents. The improvements for
future generations are mostly to be found in the
developing countries and not where we live”.

We have a feeling of living on the edge of a
volcano, where everything can happen - it does not
matter whether we are in Israel or in a ”safe”
country like Sweden. Have we given up, stopped
dreaming and fighting for a better future?

The exhibition A Functional Dreamworld asks the
question: do people in general and artists in
particular have a responsibility to influence the
society that surrounds us? The four participating
artists reflect upon this question, each in his or
her own way, by relating to different kinds of
dreamworlds or utopias. Their art helps us envision
alternative futures and new ways of seeing.



British-Nigerian artist Yinka Shonibare once said
in an interview: ”You got to be a bit utopian to
be an artist, because it is not a very realistic
occupation..I am realizing my dreams and that

is also my profession”. There have always been
dreamers in the world. All visionary thinkers can
be seen as such, not only artists. Here in Israel,
a young country that was founded based on an idea,
a country that was built up as a socialistic
utopia, a land of dreams, there is a strong
historic connection to visionary dreamers.

Love Enqvist from Stockholm, Sweden, exhibits
photographs that are a part of his project Diggers
and Dreamers: Intentional Communities in the New
Age. In the last five years he has travelled the
world to visit and observe utopian societies that
were created in the late 1960s and still exist
today. “Intentional communities” is a term that
summarizes alternative communities, such as eco-
villages, communes and spiritual communities. “The
project started out of a feeling of discomfort that
related to life in Sweden - it seemed as if there
were no alternatives to the social and economic
system. I was curious about alternatives, and how
alternative visions are expressed and realized.
Many of the communities that intrigued me were
founded over forty years ago, and I wanted to see
what had become of them and went to visit them with
an open mind. I wanted to observe how to live..”

“As an artist one is able to look at things

in a different way. I see it as an important

task to show that these communities exist”.
Enqvist documents the communities through their
architecture, which he believes expresses

their visions of the future. By observing the
communities he has come to realize that what

they have learnt is that there is not one single
truth. While the original vision was often to
develop into a big city, or achieve a certain
goal, as he sees it, the term utopia is not about
reaching a goal, but rather about developing and
adapting your goals all the time.

He feels it is important to be able to believe
that there are alternatives. “An interesting
example is the Arcosanti Project and what its
founder, Paolo Soleri, talks about: there is no
future other than creating a future. The success
of the intentional communities revealed that
there are ways of doing things without asking for
permission, or following a certain pre-established
dictate..as an alternative to life in Sweden”.

Elad Larom from Tel Aviv, Israel, exhibits the
video animation work KKL. KKL (Keren Kayemeth
LeIsrael, the Hebrew name of the Jewish National
Fund) is an organization founded over a century
ago, whose history is intertwined with the Zionist
dream. It started its activity by buying land

for the creation of the Jewish state and later



became active in the utopian dream of making the
“desert bloom”. In his work Larom used the typical
picnic bench, seen in over a thousand nature
parks created by KKL all across the country. This
symbol is used as the building blocks of a tower
that makes one think of the Tower of Babel with
its initial hope to do the impossible, and its
consequent failure. Elad Larom’s tower of dreams
is empty of people and located on the beach - the
non-border that leads to “eternity”.

Larom believes that the artist has a task and
must prevail over the superficiality that today’s
information society brings about; artists must
see, act and have an influence that transcends the
limitations of our time. Larom says he is fully
aware that art has a revolutionary nature that
must not be forgotten and should stand before the
artist as he operates within a culture. “In a
secular society where art and philosophy are the
immediate substitute to religion, artists must
function as a compass and reflect on their culture.
This enhances the artistic act as a powerful tool
to trigger thoughts within a degenerate culture”.

Lilach Shahar from Tel Aviv, Israel, exhibits the
series Bear Hug, which features three works on
paper. We live in a world of turmoil in which we
search for a place to feel safe. Shahar finds this
place in her works, where she stages her own life
and enters different dreamworlds. While she is

acting the roles of other people, she also gives
new life to the characters she stages at her side.
By putting on masks, in this case one of a bear,
she is not only able to hide, but also to face us
in a totally different way.

"I believe that we all have a responsibility, as
people, to influence the society that surrounds us.
But when I paint I am free, I don’t feel I have
to deliver a message; it is my unconscious that
decides what I paint. While painting, I can do
what I want, the decisions come from the same deep
unknown place, where good and bad reside. When I
paint I leave the world for that period of time”.

Krisdy Shindler from Vancouver, Canada, exhibits
five oil paintings on drafting film. She searches
for a different world by reflecting on the one

we have. In her works Shindler relates to our
surrounding by looking at both lighter and darker
elements. What we see might be the situation when
utopian dreams become dangerous, something that
may happen when their disciples claim to have the
only political solution for saving the world, or
even worse, when they claim that they already are
in paradise. Here she has created an alternative
nation, in which old symbols are set in a new
context. Shindler is playing with us, making us
feel hopeful and scared at the same time.
Shindler says that throughout the ages, art

has provided society with a platform for



expression. Whether it has been a repressed or
revolutionary vision, art has had the capacity

to reform our cultural thinking as well as
investigate our conditions of life. She feels

that in recent years, with the globalization

of cultures, information and communication
technologies, we are able to participate in and
experience things that take place across the world
in real time, as well as discuss ideas and address
issues from a multitude of perspectives. Today

it would seem impossible to ignore the fact that
we have the ability to absorb or dispense as

much information as we would like. The internet
and social media have made some issues almost
impossible to ignore. It is increasingly difficult
to live and think locally without acknowledging
the looming presence of the rest of the world
around us. “In a healthy culture and society

the artist has a responsibility to influence and
participate in social change”.

Sandra Weil
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s 40%27 «Lsle delile 2009-2004 «plady Jias Go o Lt (S5 dasial) il
Love Enqvist Yamagishi Toyosato, Japan, from Diggers&Dreamers, 2004-2009, c-print, 27x40 cm
Open City of Ritoque, Chile, from Diggers&Dreamers, 2004-2009, c-print, 27x40 cm
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au40X27 &gl deliks 2009-2004 cadady Haad e Sl (5 ygaaiis

pesa0x27 Lisle Lol 20092004 «plads s o eyl wopsdll gals

Findhorn, Scotland, from Diggers&Dreamers, 2004-2009, c-print, 27x40cm

Valley of the Dawn, Brazil, from Diggers&Dreamers, 2004-2009, c-print, 27x40cm
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N"D 40X27 V1Y TIDATT,2009-2004 ,0'N7INT DMAIN TN ,71'70'™ 1NTINT

N“D 40x27 ,V1¥ TIDDTi,2009-2004 ,0'N71N1 DNAIN TINN YW IXINIT

s 40%27 cisle Telols <2009-2004 cplas siad o L] «poins

s 40%27 Aisle delib ©2009-2004 plady H3a5 o cayped| 2 By

Damanhur, Italy, from Diggers&Dreamers, 2004-2009, c-print, 27x40 cm

Dornach, Switzerland, from Diggers&Dreamers, 2004-2009, c-print, 27x40 cm
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Love Enqvist Arcosanti, USA, from Diggers&Dreamers, 2004-2009, c-print, 27x40 cm
Auroville, India, from Diggers&Dreamers, 2004-2009, c-print, 27x40 cm
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Elad Larom KKL, 2010, video animation, 26 sec., 3D and animation by Assaf Bezalel
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Elad Larom KKL, 2010, video animation, 26 sec., 3D and animation by Assaf Bezalel Krisdy Shindler The Stage of Union, 2011, oil on drafting film, 79x53 cm
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Krisdy Shindler Colourful Uprising, 2010, oil on drafting film, 48x36 cm Krisdy Shindler Constructing a Public Venue for Voice, 2010, oil on drafting film, 56x71 cm
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Sliads g S s 74%89 <355 le <) ¢2011 People Power ala e 2129 B3 e desiie Jilus 2009 <1 oy o9 Glic
Krisdy Shindler People Power, 2011, oil on drafting film, 89x74 cm Lilach Shahar Bear Hug 1, 2009, mixed media on paper, 29x21 cm
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Bear Hug 2, 2009, mixed media on paper, 29x21 cm
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