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A collaboration of the Artists'
Studios and the School of Visual
Theater. In conjunction with
Performance 0:1: Involvements,
an international conference on
May 22-24 at the School of
Visual Theater.
Performance01.org

Performance-0:1 is a new platform
for a dialogue and meeting of
artists, students and scholars.
Over the years, the term Performance
has turned into a relevant and
basic concept in the art world,
transgressing the boundaries of the
stage domain and affiliated with
different phenomena and mediums.

In the last few decades it has been
used in diverse fields of research
such as philosophy, anthropology,
sociology, culture studies and
gender studies. The aim of the
conference is to extend and expose
the Israeli and international

practice and research in the field

of performance and create a dialogue
with a broad and international
community.

The theme of the conference
Performance-0:1 in 2012 is
Involvements, Performance between
the Private and the Public. In a
year that places the personal and
social involvement at the center

of Israeli and global debate, the
borders between personal actions

and public gestures are blurred.

The massive active support of the
social struggle has given rise to
many questions concerning the social
involvement of every individual, and
redefined the interrelations between
the individual and the community.
The conference draws inspiration
from the discourse conducted between
the individual and the collective,
and will address the borderlines

and intersections in which the
different realms meet.



"Performance's only life is in the present. Performance
cannot be saved, recorded, documented, or otherwise
participate in the circulation of representations of
representations: once it does so, it becomes something
other than performance. To the degree that performance
attempts to enter the economy of reproduction it betrays
and lessens the promise of its own ontology."

The Ontology of Performance:
Representation without Reproduction, Peggy Phelan

The exhibition and art event Docu-Performance were
conceived and formed in the gap between the words
Docu and Performance.

Firstly, it is a gap that denotes the disparity that
exists between the live event and the gallery space.
Since performances, or the performative acts, are
essentially actions that transpire in specific time and
place, they have difficulty positioning themselves in the
regular opening hours of the museal domain. The latter
is not particularly tolerant towards such capricious

and uncontrollable processes. Thus, performance nights
normally take place in a gallery on the opening night

as an addition to an existing exhibition or as an
embellishment to a fund raising event. At the same time,
when it is already decided to dedicate an exhibition to
the matter, the performance appears only as a residue or
an archival exhibit hanging on the wall, declaring: here
was a performance! And now it is gone.




In that sense, Docu-Performance is not an exhibition of
stable, immortal artistic objects viewed by a public of
connoisseurs. The exhibition seeks to unravel a complete,
intimate, fragile process, from the initial stages of
research and documentation, through the visual act to

the art object. Accordingly, the process of curating

the exhibition is not finite and absolute. Instead of
selecting a number of representative artworks and hanging
them one next to the other, the artists were invited for
a work process whose end is unknown (even as these lines
are being written). In the first stage, the artists were
requested to document, each in his own way, a piece of
reality of his choosing. In the subsequent stage, each
artist performed in the actual gallery an act derived from
the documentation feat. That act was also documented, and
became a work document in itself. The exhibition Docu-
Performance juxtaposes the different documentary acts,
thus generating tension and reverberation that allow the
viewer to add associations and gaps of his own.

Since it is an open-ended work process, it is difficult

to approach the writing on the participating artists in

an honest and fitting manner. The six artists taking part
in the exhibition - Beni Kori, Abraham Kritzman, Tami
Lebovits, Ayelet Lerman, Li Lorian and Karin Mendelovici

- all come from diverse artistic backgrounds: performance,
dance, graphic design, photography, theater and sound.
This disciplinary distinction carries with it varied
artistic strategies, often opposed to one another in their
approach to the act of documenting, while each gives

rise to profoundly different questions of duplication or
replication. One could say that the postmodern discourse
organizes them along a graph that maps out their attitude
towards the question of representation. In a graph of



this kind, one may find theater at one end and painting at
the other, or dance on the one polar and theater on the
opposite polar — and so on and so forth. Nevertheless, the
artists featured in the exhibition often seek to undermine
these extremes and create a scale of a different kind.
They offer a more complex relationship between origin and
representation, between the documentary material and the
artistic jargon. This flexibility that characterizes the
group facilitates the deconstruction of the image of the
eccentric, self involved, exhibitionist performer. As a
reaction to this cliché, one of the exhibition's points
of departure was the examination of how in this time of
social and political awakening the performative act can
transgress the boundaries of the autobiographic body or
of the body as an image. It searches for another model

of actions, which aims at, points at or maps a domain in
the Israeli reality. It examines how the performing body
can convey documentation-evidence-delineation of a given
situation, of a piece of reality and bring it into the
space of the gallery. Out of these work processes which
were suggested by the artists emerges the figure of the
artist as the solitary walker (Rousseau), who wanders
around the city gathering images. A meditative figure, who
often relinquishes his central place in the artistic act
in order to produce an additional gap that the viewer has
to complete by himself.

The gap and disappearance as two fundamental concepts in
performance are central themes in the writing of feminist
scholar Peggy Phelan. In her cited essay "The Ontology

of Performance: Representation without Reproduction"

she identifies the perfromative as an act submitted to a
constant process of disappearance. Phelan underscores

the difficulty of the live event to operate within the



existing institutional conventions. She maintains that the
“now" found at the heart of the performance is given to
constant stress and is open to discussion in a culture in
which every telephone holds an entire television studio
(Is it happening now? Is it live? Is it streaming? Is

it in chat?). And so, it follows, what is the value in
documenting a performance?

Phelan recognizes tension between the supposed permanence
of the documented material and the disappearance of the
act that took place into the depths of memory. According
to her, the documentary act only becomes valuable when

it admits the existence of an absence — of what was there
and had disappeared. This requisite gap between "here and
now" and "there and once" is the locus of the relationship
between the viewer and the art object. This gap points
at the performance as a network of interactions between
different elements which are measured by the set in which
they take part. Professor Richard Schechner, who in the
1970s established the first department of performance
studies in New York, views it not only as an artistic
practice but also as a general prism through which we
observe a myriad of phenomena. According to him, in order
to thoroughly understand the object or action, we must
understand the way they interact with the world:

"To treat any object, work or product ‘as’ performance-a
painting, a novel, a shoe, or anything at all-means to
investigate what the object does, how it interacts with
other objects or beings, and how it relates to other
objects or beings. Performances exist only as actions,
interactions and relationships."

Interactions also define the prolific collaboration of the
Artists' Studios and the School of Visual Art which this



year celebrates its 25 anniversary. It is easy to dismiss
the encounter with the term "interdisciplinary". In the
last decade the term interdisciplinary has underwent

an accelerated process of over-trendiness, of fluidity.
Supposedly it is evident, yet interdisciplinarity takes
a completely different shape when it decides to be
practical, when it wants to act in the world. In Docu-
Performance it shifts the artistic project into areas
where there are no clear categories for government
support or a sculpture ready to be installed in the new
wing. It is a small shift which in its modest way allows
and at times even demands the abandonment of artistic
hierarchies, the expansion of the vocabulary of the
discourse and its openness to additional motivations.

The derivative of the word "documentary" is a production
of a document. One could think of Docu-Performance as a
sequence of work documents and reference documents piled
on top of one another, re-writing one another.

The document has an authoritative status, validly in
respect to the things said in it. Except, the human
document - the acting body - cannot remain authoritative
for long. At any given moment it divulges contradictory
data and hidden expressions: fatigue, concern,
concentration — gaps between the perfection of the
artistic argument and the body's physical limitations.
This gap could arguably be the main strength of
performance. It uncovers the fragility of the discourse,
the vulnerability of the artistic intention. And yet,
despite of everything, it is a persistent attempt to
capture the ephemeral.

Guy Gutman
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Beni Kori, The Unknown Unknown, Gel Pen on cotton paper, 21x30cm,
detail from the installation in the exhibition
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Ayelet Lerman, Five Minutes before the Siren, Video, 5 minutes

Video editing by Mamuta at the Daniela Passal Art and Media Center
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Abraham Kritzman, Cardboard, Cardboard sheets, paper, four assistants
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Tami Lebovits, Walk, Mixed media (clothes, recorder, walkman, audiocassette, earphones)
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Li Lorian, Mount Hebron Projection, Video, 20 minutes

Video editing by Mamuta at the Daniela Passal Art and Media Center
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Beni Kori, Forget me, still of the performance
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